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of the Indian chitra-salas were always painted
directly on the walls in fresco or tempera, but
the Indo-Mtthammadan paintings were kept like
valuable manuscripts, and only brought out
occasionally to be handed round for discussion and
criticism; just as in Japan to-day the painted
silk scrolls, called kakemonos, are displayed one
at a time at a tea-party and afterwards carefully
packed away. The refined artistic sense of the
true Oriental dilettante would be outraged by the
hideous jumble of heterogeneous pictures which
we crowd together in modern exhibitions and use
to " decorate " our houses.
The early Mogul paintings, or those dating
from the first half of the sixteenth century, in the
reigns of Babur and Humayun, are all of the
Persian school, which absorbed many Central
Asian elements. The effect of the Islamic ban
on the fine arts is very strongly marked in all of
them. Muhammadan calligraphists were crafts-
men of the highest rank, but when they turned to
picture-painting and were released from the rule
prohibiting the delineation of the human form
they took a long time to shake off the tradition
of centuries which had confined them to the
elaboration of geometric patterns. They showed
little of the genius of the old Buddhist mural
painters for vivid narration, for depicting life,
buoyant, throbbing, exalted, stirred by passionate
spiritual impulses. They had an intense delight